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Program Notes 


Passacaglia (Homage on B-A-C-H) 

RON NELSON (B.1929) 

American born Ron Nelson is a highly 
accomplished professor and composer. 

In his early career, he mainly worked as 
professional timpanist while composing 
in his spare time. He has held several 
prestigious teaching positions, including 
Professor of Composition at the Eastman 
School. He is known for many of his 
wind works including: Courtly Airs and 
Dances , Rocky Point Holiday and Morning 
Alleluias. Although many of his works 
have been very well received, Passacaglia 
(Homage on B-A-C-H) is by far his most 
well known composition. 

Passacaglia began to receive critical 
acclaim soon after its publication. Some 
of this praise came from prestigious 
organizations such as the American 
Bandmaster’s Association. The work 
is both intellectually stimulating and 
aesthetically appealing. Nelson wove 
several important motives into a 
developing thick texture. As the title 
suggests, the piece has several quotes from 
the work J. S. Bach. Some of these include 
an altered version of Bach’s Passacaglia in 
C minor and a quote from his unfinished 
Art of Fugue. Nelson also uses the BACH 
motif (B-flat, A, C, B natural) numerous 
times throughout the composition. What 
ties the entire piece together is an eight - 
measure melody based on an octatonic 
scale that appears twenty five times within 
the texture. All of these layers create a 
musical fabric that slowly moves from 
darkness to light. - Meaghan Walker 


A Tuning Piece: Songs of Fall and Winter 

DAVID MASLANKA (B.1943) 

David Maslanka was born in New 
Bedford, Massachusetts in 1943. Having 
earned a bachelor’s degree in composition 
from the Oberlin College Conservatory 
and master and doctoral degrees from 
Michigan State University, Maslanka has 
garnered much acclaim for his works for 
the wind band medium. 

In explaining the curious title A Tuning 
Piece: Songs of Fall and Winter , Maslanka 
offers a three-fold explanation. First of 
all, the act of “tuning” refers to passages 
in the piece built around a single pitch 
where the ensemble has an opportunity to 
listen to intonation. Secondly, A Tuning 
Piece also refers to the idea that “tunes” 
or melodies that are featured prominently 
throughout the course of the work. These 
“tunes” range from simple and expressive 
melodies heard in the flutes, to energetic 
Bach chorales, and moving spiritual-like 
melodies in the saxophones. Lastly and 
perhaps most importantly, A Tuning 
Piece: Songs of Fall and Winter was 
conceived as Maslanka passed the age 
of fifty and realized that he was closer 
to the end of his life than the beginning. 

In describing the work, Maslanka writes 
“And so this is a piece for the second half 
of a life, a time in which the attitude of 
‘attuning’ has become very important for 
me. It is reflective of a growing awareness 
of my own religious nature, an awareness 
which has as its core a deeply felt sense of 
the soul connection of human life with all 
of earthly nature, and with the whole of 
the cosmos. This, in this piece, is a very 
interior music.” 



A Tuning Piece: Songs of Fall and 
Winter is divided into five main sections. 
The first section contains a warm and 
expressive flute melody over top a single 
note drone, giving a chance for the 
ensemble to listen to intonation. The 
next section features the first of two 
Bach chorales, “Lobt Gott ihr Christen 
Allzugleich” stated in a bold and life- 
affirming fashion first announced by the 
brass and followed by the entire ensemble. 
The third section although newly 
composed has all the qualities of a fervent 
spiritual. Stated first in the saxophones in 
unison, a lone tenor saxophone concludes 
the section before the beginning of the 
fourth section. Here the second of two 
Bach chorales is stated, “Jesu, Jesu du hist 
mein.” Scored for clarinet choir, Maslanka 
chooses to harmonize the chorale with 
open fifths, giving the whole section 
a medieval quality. The fifth and final 
section is a recapitulation of the material 
from the beginning but with a more 
ethereal quality. The initial image of the 
connection of the human self to the whole 
of the cosmos is musically expressed as 
the initial flute theme resonates with more 
assurance and acceptance. 

A Tuning Piece: Songs of Fall and 
Winter was commissioned by the Kappa 
Kappa Psi National Band Fraternity, and 
Tau Beta Sigma, National Band Sorority. 

It is dedicated to James Croft, former 
Professor and Director of Bands at Florida 
State University. - Erik Leung 

Concerto for Alto Saxophone 
in E-flat major 

ALEXANDER GLAZUNOV 
(1865-1936), ARR. MAMORU NAKATA 

Russian composer, music teacher, and 
conductor Alexander Glazunov (1865- 
1936) was an important figure in the 
Russian musical world of his time. As 


the director of the Saint Petersburg 
Conservatory between 1905 and 
1928, Glazunov was instrumental in 
reorganizing the school into the Petrograd 
Conservatory and then the Leningrad 
Conservatory following the Bolshevik 
Revolution. 

The Concerto for Alto Saxophone 
in E-flat major composed in 1934 is a 
one-movement work originally written 
for saxophone and string orchestra. 

Having composed a saxophone quartet 
prior to the concerto, Glazunov was 
already familiar with the abilities of 
the instrument. Despite the brevity of 
the concerto, the work maintains the 
fast-slow-fast form of traditional larger 
works of its kind. The opening exposition 
section bears similarities with traditional 
sonata form, with primary and secondary 
themes followed by a short development 
and recapitulation section, which also 
serves as a transition into the andante 
section in c minor. While the exposition 
demonstrated the virtuosity of the 
saxophone with fast technical passages, the 
andante reflects the singing lyrical nature 
of the saxophone. After a brief cadenza, 
the third and final section of the Concerto 
is a fugato in c minor. 

Here one can appreciate the beautiful 
interplay between soloist and full 
ensemble as the subject is first stated 
in the solo alto saxophone before being 
answered first in the solo oboe and then by 
the ensemble. The work ends in traditional 
concerto fashion with a flurry of notes 
from the soloist before the ensemble 
answers in dramatic fashion to bring the 
entire work to a close. 

Tonight’s performance features Jeffrey 
Leung on alto saxophone. Jeffrey won 
the opportunity to play with the Wind 
Ensemble in the annual Wind Concerto 
Competition last year. - EL 



Winds of Nagual 

A Musical Fable for Wind Ensemble on the 
Writings of Carlos Castaneda 
MICHAEL COLGRASS (b. 1932) 

Pulitzer prize-winning composer Michael 
Colgrass (b. 1932) is an internationally 
recognized composer and percussionist. 
Upon graduating from the University 
of Illinois, Colgrass spent time as a 
freelance percussionist in New York City 
performing with such groups as the New 
York Philharmonic, American Ballet 
Theatre, and the original West Side Story 
orchestra on Broadway. His experiences 
as a percussionist allowed him to perform 
with such artists as Leonard Bernstein and 
Dizzy Gillespie. As a composer, Colgrass 
has received commissions from the 
New York Philharmonic and the Boston 
Symphony in addition to the orchestras 
of Minnesota, Detroit, San Francisco, St. 
Louis, Pittsburgh, Washington, Toronto, 
and the National Arts Centre Orchestra. 

Winds of Nagual: A Musical Fable 
for Wind Ensemble on the Writings of 
Carlos Castaneda was composed in 1985 
and was the composer’s first foray into 
writing for the wind ensemble medium. 
The commission was the brainchild of 
Frank Battisti, the conductor of the New 
England Conservatory Wind Ensemble. 
Colgrass at first refused, feeling that 
the band medium lacked the necessary 
colors to achieve a sense of clarity in his 
music but Battisti persisted, stating that 
he was not asking Colgrass to write for 
“band” but “wind ensemble,” a group with 
flexible instrumentation, which meant 
that Colgrass could use as many different 
instruments and combinations as he 
wished. 


These are Colgrass’ notes for the work: 

“Winds of Nagual was inspired by 
the writings of Carlos Castaneda and his 
experiences while apprenticing with don 
Juan Matis, a Yaqui Native American 
sorcerer from Northwestern Mexico. 
Castaneda met don Juan while researching 
hallucinogenic plants for his master’s 
thesis in Anthropology from the UCLA. 
Their relationship grew, as Juan became 
Castaneda’s mentor and trained him in 
pre-Columbian techniques of sorcery, 
the overall purpose being to bring forth a 
more creative self or what Juan refers to as 
the nagual. 

“Each of the characters in the Winds of 
Nagual has a musical theme: Juan’s theme 
is ominous sounding yet contains a sense 
of warmth and kindness. Carlos’ theme 
is open and naive but throughout the 
course of the piece, his theme matures and 
changes perspectives as don Juan submits 
him to long walks in the desert, encounters 
with terrifying beasts, and altered states 
of reality. A third character, don Genaro 
a friend of don Juan offers a comic aspect 
to the work, often frightening Carlos 
with fantastic tricks like disappearing and 
reappearing at will.... 

“.. ..The listener need not have read 
Castaneda’s books to enjoy the work, and 
I don’t expect anyone to follow any exact 
scenario. My object is to capture the mood 
and atmosphere created by the books and 
to convey a feeling for the relationship that 
develops as a man of ancient wisdom tries 
to cultivate heart in an analytical young 
man of the technological age.” 

We are delighted to have Mr. Colgrass 
with us tonight. He has been working with 
the Wind Ensemble this week and we have 
been honoured to have him with us. - EL 



Biographies 


GILLIAN MACKAY is an Associate 
Professor of Music of the University of 
Toronto, where she conducts the Wind 
Ensemble and teaches conducting and 
trumpet. She is also Associate Dean of 
Graduate Education. An award-winning 
teacher, Gillian has an active professional 
career as a trumpeter, conductor, 
adjudicator, and clinician. She has 
conducted honour bands throughout 
Canada and the United States, and is 
Associate Conductor of the Canadian Wind 
Orchestra. Dr. MacKay has adjudicated 
Canadian band festivals at local, provincial, 
and national levels in Canada. She has 
conducted honour bands and judged 
competitions in Singapore and Thailand. 

Dr. MacKay has presented clinics 
and workshops at provincial and state 
conferences in Canada and the United 
States, and is known for her work on the 
relationship between conducting and 
mime. Also recognized as a conducting 
pedagogue, Gillian leads the University of 
Toronto Wind Conducting Symposium 
each July, and has been the guest instructor 
at other symposia in Canada and the 
United States. As a trumpeter, she has 
a particular interest in the French solo 
trumpet and cornet music of the 19th 
century. 

Gillian holds degrees and diplomas 
from the University of Lethbridge, McGill 
University, the University of Calgary, and 
Northwestern University. Previously, she 
served as Instructor of Brass at Medicine 
Hat College, and Director of the School of 
Music at the University of Windsor. 

ERIK LEUNG is currently in his second 
year of a Master of Music degree in Wind 
Conducting studying with Dr. Gillian 
MacKay. He grateful for the opportunity 
provided by Dr. Gillian MacKay to conduct 
fine musicians in the University of Toronto 
Wind Ensemble. 


MEAGHAN WALKER is currently in 
her second year of study of the Master of 
Music program in Wind Band Conducting 
at the University of Toronto. In 2010, she 
graduated with a Bachelor of Music and 
Bachelor of Education from Brandon 
University in Manitoba. Her degree mainly 
focused on instrumental music education 
and trumpet. She is currently the assistant 
conductor of the University of Toronto 
Wind Symphony. Meaghan is grateful for 
the opportunity to work with Dr. Gillian 
Mackay and the talented musicians at the 
University of Toronto. 

Hailing from Scarborough, Ontario, 
JEFFREY LEUNG began playing the 
saxophone in seventh grade. Largely self- 
taught at the time, he enrolled in Royal 
Conservatory of Music examinations and 
earned grades of “First Class Honours” and 
“Distinction”. 

Currently in his third year of study 
with Wallace Halladay in the Classical 
Performance program at the Faculty 
of Music, Jeffrey has become an active 
performer in and around Toronto. As 
a soloist and collaborative musician, 
his repertoire includes classical to 
contemporary works. Having made 
appearances with Orchestra Toronto, 
Toronto Wind Orchestra, Royal 
Conservatory Orchestra and 443 
Saxophone Quartet, he has played in many 
of Toronto’s distinguished venues including 
Koerner Hall, George Weston Recital Hall 
and the Music Gallery. 

Later this year, Jeffrey is looking 
forward to perform John William’s 
Escapades for saxophone and orchestra, 
and to present more works for the 
saxophone in recital. When not obsessing 
over saxophone music, he enjoys cross¬ 
country running and big bowls of Pha. 
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